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Tim Powers
about King Arthur being reincarnated throughout
history. Powers had written two and a half (being
young and energetic!) when the project was called
off. Del Rey published a reworked version of one
of these, The Drawing of the Dark, in 1979. His
second fantasy novel, The Anubis Gates, published
in 1983, won the Philip K. Dick Memorial Award,
as did the science fiction novel Dinner at Deviant's
Palace in 1985. Powers has also published On
Stranger Tides (1987), The Stress of Her Regard
(1989, winner of the Mythopoeic Fantasy Award),
and Last Call (1992, winner of the World Fantasy
Award). His newest novel, Expiration Date, has
been published by HarperCollins in England and
will appear from Tor in the U .S. in 1996.

by Eleanor M. Farrell
was born in Buffalo, New York, on
T imLeapPowers
Year's Day in 1952, but has lived in
southern California since 1959. (This undoubtably
helps account for his thoroughly skewed approach
to fantasy literature.) H e graduated from California State University at Fullerton in 1976 with a
B.A. in English. The same year, his first two
novels, The Skies Discrowned and Epitaph in Rust,
were published by Laser Books, a paperback
science fiction series edited by Roger Elwood
which began the careers of a few decent writers,
Powers among them.
Tim Powers' first fantasy novel began as a project
with fellow writers K.W. Jeter and Ray Nelson, for
a British publisher, to do a series of ten books

2

Powers was a long-time friend of Philip K. Dick,
and hosted regular Thursday night gatherings
which also included Jeter and James P. Blaylock,
another budding writer. According to Dick's biographer, Lawrence Sutin, "Guidelines were established as necessity dictated: no firearms, no coming
and going through the window of the second-floor
apartment." The group presumably exchanged
writing tips and plot ideas as well as more tangible
items such as tobacco and single malts. The
writers have acknowledged both friendship and inspiration in book dedications and, in the case of
Blaylock and Powers, more subtly in character
names and the frequent appearance of their joint
creation, the poet William Ashbless, who actually
becomes the focus of a wonderful time-travel twist
in 771e Anubis Gates (and who is also credited with
the "One Pig" variant of Tolkien's verse of the
Rings of Power, found in Blaylock's The Last
Coin) .
Although Powers began his career writing science
fiction, and has published subsequent novels set in
present and (not too far) future southern California locales, most - if not all - of his books have
been greatly influenced by the discovery of real history as a fertile source of settings, characters and
events. In a recent interview published in the
January 1994 issue of Locus, Powers states:

There are two principles I use when I look at
history. One is, "What were they really up to?"
and the other is, "Nothing is coincidence." It is
all linked in one tenible secret history. If I write
alternate history, it means I made a mistake.
What I ideally try to do is, within a reasonable
amount of research time, figure out who went
where on what day, what they had for lunch,
what they discussed over lunch, how this guy
really did die, and so forth. Of course they were
trying to make a living, trying to get their kid to a
doctor - but I think, ''Yeah, yeah, but what were
they really up to?" And ideally what they were
really up to has to do with vampires and people
made out of rocks hassling them.
This approach is a great part of the appeal of
Powers' books. In The Stress of Her Regard, for example, the author uses quotes from the poetry and
letters of the Romantic poets - Byron, Keats,
Shelley, et al - to support his thesis that their
creativity stems from a vampiric connection to
creatures called "lamia". This bold joining of act~al events and documented writings to substant)ate a completely fraudulent thesis is very seductive, and makes the story work. For Last Call,
Powers started with the historic connection between t_h~ Tarot and modern playing cards, and
spun thi_s mto a m~dern ve~si?n of the Fisher King
~tory, with Bugsy Siegel bmlding a Perilous Chapel
m the Waste Land of Las Vegas. And in his
newest _book, Expiration Date ... well, let's just say
that his theory on the connections between
Thomas Edison's ghost, street bums and the ocean
liner Queen Mary is pretty mind-b~ggling, as well
as a lot of fun.
We're delighted to welcome Tim Powers as
Aut_h or Guest of Honor at Mythcon 26, as a fitting
ch01ce to complement our theme, "Fairies in the
Garden, Monsters at the Mall: Fantasy in the
W<;)rld Around Us." Tim has certainly unearthed
qmte a few of both fairies and monsters in his
books, and we look forward to sharing his views on
fantasy and reality with us during our conference.

Bibliography of the works
of Tim Powers
Novels
The Sides Discrowned
Toronto: Laser Books, 1976
New York: Tor Books, 1986 (re-issued,
somewhat revised, as Forsake the Sky)
Huntington ~each CA: James Cahill Publishing,
1993 (unrevised, first hardcover edition)

Epitaph in Rust
Toronto: Laser Books, 1976
Framingham MA: NESFA Press, 1989 (unedited
version)

The Drawing of the Dark
New York: Del Rey Books, 1979
London: Granada, 1981

The Anubis Gates
- winner of the Philip K. Dick Memorial Award
and the Prix Apollo
New York: Ace Books, 1983
London: Chatto and Windus, 1985 (first
hardcover edition)

Dinner at Deviant's Palace
- winner of the Philip K. Dick Memorial Award
New York: Ace Books, 1985 (trade and Science
Fiction Book Club edition (first hardcover ed.))
London: Chatto and Windus, 1985

On Stranger Tides
New York: Ace Books, 1987 (trade and Science
Fiction Book Club edition)
London: Grafton, 1988

The Stress of Her Regard
- winner of the Mythopoeic Fantasy Award
New York: Ace Books, 1989
London: HarperCollins, 1991

Last Call
- winner of the World Fantasy Award
New York: Morrow/Avon, 1992
CONTINUED ON PAGE 27
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Michael R. Collings

by Bernadette Lynn Bosley
ooking at the number of articles, books, poems
and stories written by Scholar Guest of Honor
Michael R. Collings - and the variety of topics his
understanding and expertise extends to - it is impossible not to at least consider the idea that in actuality he is not merely human at all, but some sort
of collective hive intelligence, a linked network of
superintelligent computers, or at least a 197-yearold sage or wizard. Back when he was a regular
presenter at the International Conference on the
Fantastic in the Arts (and he is missed), I did meet
someone who purported to be Michael Collings,
but he was only one man, personable but unassuming, and only ten years or so older than I am (a
frightening thought), so I'm not sure that was him.

L

4

Seriously, Michael Collings, a Professor of
English and Director of Creative Writing at Pepperdine University, has written twelve books of
literary criticism ( and edited another) and three
books of poetry, for publishers such as Starmont
House, Borgo Press, and others. In addition, he
has had literally hundreds and hundreds of publications, articles (both scholarly and popular),
reviews, chapbooks, poems, and stories seeing
print, not only in the United States but also in
Japan, Germany, Holland, England, and Ireland.
The list of only the titles of periodicals and books
containing his work is itself three pages long.
With such volume, one might say, surely his work
is slapdash, or at least thematically shallow. But
unfortunately for my ego and those of people like
me, this is not the case either. Just a look at the titles shows that Michael Collings is a deeply concerned and interested man, finding many vital
areas of human life to be so important and
worthwhile that he pursues them relentlessly, in his
own work and the work of writers he enjoys and
respects. Moreover, in my own studies of Stephen
King I have often run across - and turned to his writing, and I find it impeccably accurate,
marked by careful and loving attention to the text
and by insightful discussion.
Michael Collings has written about science fiction
and fantasy authors from Brian Aldiss to Roger
Zelazny, with books about Aldiss and about Piers
Anthony, and articles concerning Dean Koontz,
Anne Rice, Ursula Le Guin, James P. Hogan,
Samuel R. Delany Jr., Dune, Robert McCammon,
and J.R.R. Tolkien. But in his books, two names
stand out: Orson Scott Card and Stephen King.
From his articles we can add a third major name,
C.S. Lewis. What do these names have in common, and what does it tell us about Michael Collings, as a scholar and perhaps even as a man?
As David Bratman pointed out in electronic conversation with me, all of these are highly
mythopoeic writers, in the sense in which the Inklings used the word. I would add that all three

authors also blend the mythic and the human in a
way that is both profound and tender. Though
Stephen King is not personally religious as Orson
Scott Card is or C.S. Lewis was, all of the authors
are deeply concerned with "final things", with the
shape of the universe we live in, man's place in it,
and what value we can find or make. Moreover,
each author draws on traditional sources of myth
and religion, but is consciously engaged in reconfiguring it in order to shape literary myths for his
unique time. Each of the authors also has a strong
social conscience, inevitably based in the idea that
what human beings do always matters.
Yet these concerns in no way distract from the
authors' commitment to a good story. Quite the
contrary. One of the words one notices repeated in
the list of article titles is "epic" - and majestic
storytelling, with rousing action on a huge scope,
does characterize all three authors. Not only is this
storytelling not done at the expense of meaning,
meaning is always conveyed through the story. As
Michael Collings writes in In the Image of God:
Theme, Characterizations, and Landscape in the Fiction of Orson Scott Card (Greenwood Press, 1990),

"Card is a storyteller, a consummate storyteller,
whose stories happen to be not only about whatever
character or world has attracted his attention, but
also about the world he perceives himself as living
in - a world composed of the spiritual as well as
the material, of God as well as of man, of the supernatural hand in hand with the natural." That Card
does this marks him as a mythopoeic writer, and
King does something similar in his own very different way. (Of Lewis, there can be no doubt!)
The three authors also have in common that they
consistently cross, blend, and re-define genres
within and even outside of fantastic literature.
And indeed, an interest in the exploration and
definition of genre - especially horror, science
fiction, and fantasy - is evident in Michael
Collings's work. All three of the authors also
refuse to be limited, not only in genre but in
method or mode, like Michael Collings himself: he
and all three of these authors he has studied have
written non-fiction as well as "creative" work (I

hate the implications of that term); Lewis and
King, at least, have written poetry, as Michael Collings has discussed in some of his own articles. An
author of other non-fiction besides literary
criticism, Michael Collings has also written about
the Renaissance, as has C.S. Lewis; about censorship, as has Stephen King; and about Mormonism
- Michael Collings is a Mormon himself - as has
fellow-Mormon Orson Scott Card.
Ultimately, Michael Collings is deeply involved
with both the world (both nature and supernature)
and language itself. And the meeting-point of those
two, always, defines or even is mythopoeia. As
Michael Collings says in his poem "Mythmaker":
Now, I weave wordnets and spread new worlds
like captive butterflies,
wings extended, held
by hair-thin pins below each vein,
scales shimmering, secret
hues exposed and no more
secret. Tales beyond trnth - exotics
spread on balsa-board - stories
soar beyond this earth to galaxies unknown.
Yet I remain the Indian, plunging spears
into vaporous streams, hoping
to find words and worlds
as far beyond my own as salmon spawning
grounds beyond the sea, or as the
caterpillar differs
from the Monarch hovering
on tissue air. Maker of myth,
seeker of worlds, I write.

I can think of no finer statement, from a scholar
Guest of Honor or from any writer, of what
mythopoeic literature, mythopoeic scholarship,
and the Mythopoeic Conference are all about.
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Michael R. Collings: A Bibliography
(greatly abridged)
Over nine hundred books, articles, reviews,
poems, and stories published on three continents;
translations into Japanese, German, and Dutch.

Scholarly books
The Work of Stephen King: An Annotated Bibliography and Guide (Bargo Press, in press, 1995)
The Work of Orson Scott Card: An Annotated
Bibliography and Guide (Borgo Press, in press,
1995/6)
In the !mace of God: Theme, Characterization, and
Landscape in the Fiction of Orson Scott Card
(Greenwood Press, 1990)
Card Catalogue [Bibliography of Orson Scott Card]
(Hypatia Press, 1987)
17ie Stephen King Phenomenon (Starmont House,
1987)
Reflections on the Fantastic: Selected Essays from
the Fourth Intemational Conference on the Fantastic in the Arts [edited collection] ( Greenwood
Press, 1986)
17ie Annotated Guide to Stephen King (Starmont
House, 1986)
171e Films of Stephen King (Starrnont House, 1986)
Brian Aldiss (Starmont House, 1986)
17ze Many Facets of Stephen King (Starmont House,
1985)
17ie Shorter Works of Stephen King [with David Engebretson] (Starrnont House, 1985)
Stephen King as Richard Bachman (Stannont
House, 1985)
Piers Anthony (Starmont House, 1983)
The Boundaries of Choice: Moral Freedom in
Milton's Poetic Universe (Ph.D. thesis, University
of California~Riverside, 1977)

Selected volumes of poetry
Dark Transformations: Deadly Visions of Change
(Starmont House, 1990)
Naked to the Sun: Dark Visions of Apocalypse
(Starmont House, 1985)
A Season of Calm Weather (1974)
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Selected scholarly and popular articles
"Of Books and Reputations: The Confusing Cases
of King, Koontz, and Others", in Demon-Driven:
Stephen King and the A,t of Writing, edited by
George Beahm (GB Publishing, 1994), p . 5-12.
"Censorship in the Renaissance: A Paradigm for
Today?", in War of Words: The Censorship
Debate, edited by George Beahm (Andrews and
McMeel, 1993), p. 8-14.
"The Craft of Poetry: Four Approaches to Teaching and Student Publication", Poet, Vol. 4, no. 4
(Spring 1993), p. 12-13.
"King's Critics: A Reader's Smorgasboard",
Gauntlet, No. 3 (1992), p. 305-307.
"Quantum Memories: Notes Toward a Definition
of Science Fiction Poetry", The Leading Edge
(Brigham Young University), No. 24 (Sept. 1991),
p. 102-111.
"The Radiating Pencils of His Bones: The Poetry
of Stephen King", in The Shape Under the Sheet:
17te Complete Stephen King Encyclopedia, edited
by Stephen Spignesi (Popular Culture, 1991), p.
627-632.
"New Words for New Worlds: Notes Toward an
Anti-Definition of Science Fiction Poetry", New
York Review of Science Fiction, No. 17 (Jan. 1990),
p.14-16.
"Brian W. Aldiss" and "Piers Anthony", in
Reader's Guide to Twentieth Century Science Fiction, compiled by Marilyn P. Fletcher (American
Library Association, 1989), p. 4-11 and 21-26.
"Stephen King and the Critics: A Personal
Perspective", in The Stephen King Companion,
edited by George Beahm (Andrews and McMeel,
1989), p. 139-140.
"Dialogues by Starlight: Three Approaches to
Writing SF Poetry", The Leading Edge (Brigham
Young University), No. 18 (Jan. 1989), p. 74-82.
Revised version in The Poetic Fantastic: Studies in
an Evolving Genre, edited by Patrick D. Murphy
and Vernon Hyles (Greenwood Press, 1989), p.
159-170.

"Time and Vast Eternities: Landscapes of Immortality in Orson Scott Card's Fiction", in
Mindscapes: Geographies of Invented Worlds, ed.
by George Slusser and Eric S. Rabkin (Southern
Illinois University Press, 1989), p. 164-173.
"Literary Heroism in the Works of Orson Scott
Card", The Leading Edge (Brigham Young
University), No. 16 (Winter 1988), p. 59-69.
"Brothers of the Head: Brian W. Aldiss's
Psychological Landscape", in Spectrum of the
Fantastic: Selected Papers from the Fifth International Conference on the Fantastic in the Arts,
edited by Donald Palumbo (Greenwood Press,
1988), p. 119-126.
"Imago Christi: Christ-Figures in the Fiction of
Orson Scott Card", The Leading Edge (Brigham
Young Univ.), No.14 (Summer 1987), p. 15-24.
"The Rational and the Revelatory in the Science
Fiction of Orson Scott Card", Sunstone, Vol. 11,
no. 3 (May 1987), p. 7-11.
"Filling the Niche: Fantasy and Science Fiction in
Contemporary Horror", in Intersections: Fantasy
and Science Fiction: Selected Essays from the
Seventh Eaton Conference, edited by George
Slusser and Eric S. Rabkin (Southern Illinois
University Press, 1987), p. 48-54.
"Beyond Deep Heaven: Generic Structure and
Christian Message in C.S. Lewis's Ransom
Novels", The Lamp-Post (Dec. 1986), p. 17-22, 33.
"Samuel R. Delany and John Wilkins: Artificial
Languages, Science, and Science Fiction", in
Reflections on the Fantastic: Selected Essays from
the Fourth International Conference on the Fantastic in the Arts, edited by Michael R. Collings
(Greenwood Press, 1986), p. 61-68.
"Jesperson on Toast: Language Acquisition in C.S.
Lewis", in Forms of the Fantastic: Selected Essays
from the Third International Conference on the
Fantastic in the Arts, ed. Jan Hokenson and Howard Pearce (Greenwood Press, 1986), p. 101-108.
"The Epic of Dune: Epic Traditions in Modern
Science Fiction", in Aspects of Fantasy: Selected
Papers from the Second International Conference
on the Fantastic, edited by William Coyle (Greenwood Press, 1986), p.131-140.

"Science and Scientism in C.S. Lewis' That
Hideous Strength", in Hard Science Fiction, edited
by George Slusser and Eric S. Rabkin (Southern
Illinois University Press, 1985), p. 131-140.
"Words and Worlds: The Creation of a Fantasy
Universe in Zelazny, Lee, and Anthony'', in The
Scope of the Fantastic: Theory, Technique, Major
Authors: Selected Papers from the First International Conference on the Fantastic in the Arts,
edited by Robert A. Collins and Howard Pearce
(Greenwood Press, 1985), p. 173-182.
"The Mechanics of Immortality'', in Death and the
Serpent: Immortality in Science Fiction and Fantasy, edited by Carl B. Yoke and Donald M.
Hassler (Greenwood Press, 1985), p. 29-38.
"Sentences and Structured Meanings: Ursula K.
Le Guin's The Word for World is Forest",
Cuyahoga Review (Cuyahoga College), Vol. 2, no.
1 (Summer 1984), p. 45-59.
"Lewis after Milton: A Sense of Direction for
Science Fiction Poetry'', Star*Line (Science Fiction Poetry Association), Vol. 6, no. 6 (Nov.-Dec.
1983), p. 6-8.
"Of Lions and Lamp-Posts: C.S. Lewis's The Lion,
the Witch and the Wardrobe as Response to Olaf
Stapledon's Sirius", Christianity and Literature,
Vol. 34, no. 4 (Summer 1983), p. 33-38.
"Pre-Visions of the Restoration: The Poetry of
Henry Vaughan", BYU Studies, Vol. 22, no. 3
(Winter 1982), p. 279-288.
"To Be Still a Man: Abstraction and Concretion in
C.S. Lewis", The Lamp-Post, Vol. 6, no. 1 (Jan.
1982), p. 1-6.
"The Mechanisms of Fantasy'', The Lamp-Post,
Vol. 4, no. 3-4 (Aug.-Nov. 1980), p. 13-14, 16.
"C.S. Lewis and the Music of Creation", The
Lamp-Post, vol. 3, no. 3-4 (July-Aug. 1979), p. 1-3.

Articles Submitted and Forthcoming:
Entries on Brian W. Aldiss, Piers Anthony, Orson
Scott Card, Stephen King, Dean R. Koontz, C.S.
Lewis, Robert R. McCammon, and J.R.R.
Tolkien, in Encyclopedia Fantasia, Encyclopedia
Galactica, and Encyclopedia Horrifica, edited by
Lydia Marano (Prentice-Hall, 1995).
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Patrick Ball

from an article by Calvin Ahlgren
The harpist is the only musician who is of noble
standing. Flute-players, trumpeters, and timpanists, as well as jugglers, conjurers, and
equestrians who stand on the backs of horses at
fairs, have no status of their own, only that of the
noble chieftain to whom they are attached.
- Irish Laws, compiled by Mary Dowling Daley
n the midst of a family rife with legal professionals, Patrick Ball had assumed a certain resignation as to the probable course of his future.
"Though there was no overt pressure, I was supposed, more or less, to be a lawyer," he said.

I

To that end, he studied history at U.C. Davis.
Then, in Ball's senior year, his father died, and Ball
found his career choices open-ended. Born and
raised in Marin County, he set off after graduation
to see a bit of the world.
He fetched up in a rural pocket of North
Carolina where a distant cousin ran a crafts school.
"I was absolutely stunned by just how picturesque
they were," he said. He was equally impressed with
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the story-telling that was a marked feature of Appalachian life. He worked at the school for a year
and a half, absorbing the tale-telling styles of the
locals, and used the money he saved to travel to
England and Ireland.
His time in North Carolina dovetailed with his
encounters in Ireland. Patrick Ball enjoys quoting
Edna O'Brien's quip that "the national trait of the
Irish is a longing to be heard, in a country short of
listeners." But it was in Marin County during a
visit to the Renaissance Faire that he chanced
upon his first Celtic harp. It was the catalyst that
brought together storytelling, music and travel in a
unique combination.
In the past 12 years, he has developed into a
peripatetic modern-day bard, combining stories,
history, humor and music into a seamless compound that reaches all ages and types of listeners.
Much of the music Patrick Ball plays is the work of
the legendary 17th and 18th century Irish composer, Turlough O'Carolan, a prodigious, blind
harper who composed more than 200 melodies,
many of uncommon beauty.
He has recorded eight albums, including one
children's album, The Ugly Duckling, narrated by
Cher. His most recent release, Storyteller, is his first
recording to feature his storytelling along with the
haunting music of his wire-strung harp.

Discography
Celtic Harp I: Music of Turlough O'Carolan,
Fortuna (1983)
Celtic Harp II: From a Distant Time, Fortuna
(1983)
Celtic Harp III: Secret Isles, Fortuna (1985)
The Ugly Duckling (with Cher), Windham Hill
(1987) (also on video)
Celtic Harp W: O'Carolan's Dream, Fortuna
(1989)
The Christmas Rose, Fortuna (1990)
Fiona, Celestial Harmonies (1993)
Storyteller: Gwilan's Harp and Other Celtic Tales,
Celestial Harmonies (1995)
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Anniversaries and In Memoriam
W.H. Lewis
his year marks the centenary of the birth of
Warren Hamilton Lewis, C.S. Lewis's elder
T
and only brother. He was born June 16, 1895, in
Belfast, Ireland. After a career in the Royal Army
Service Corps, Major Lewis retired in 1932 and
came to live with his brother in Oxford. Described
by a student of his brother's as "the most courteous
man I have ever met", "Warnie" Lewis co-hosted
the Inklings meetings and was one of the group's
most vital members. His diaries, published as
Brothers and Friends, are the most significant
primary source for the history of the group. He
edited his brother's letters, Letters of C.S. Lewis.
His lifelong interest in 17th-century France, which
he called "the best escapist holiday resort in the
world: no currency restrictions, no passport
needed", led to the writing of several histories and
biographies of the period, of which 171e Splendid
Centwy is still used in general survey college courses, and makes enjoyable reading on its own account.
Major Lewis died on April 9, 1973. His shade is
invoked on the "Dead Inklings Panel" on Saturday.

Charles Williams
harles Walter Stansby Williams, poet, novelist,
publisher, scholar, and a principal member of
the Inklings, died fifty years ago this year on May
15, 1945, in Oxford, at the age of 58.
'

C

171e telephone rang, and a woman's voice
asked if I would take a message - "Mr. Charles
Williams died in the Acland this morning." One
often reads of people being "stunned" by bad
news, and reflects idly on the absurdity of the expression; but there is more than a little truth in it.
I (elt dazed ~nd restless, and went out to get a
dnnk: choosing unfortunately the King's Anns,
where during the winter Charles and I more than
once drank a pint with much glee at "clearing
one's throat of varnish with good honest beer", as
C~arles used to say. There will be no more pints
with Charles: no more "Bird and Baby": the
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blackout has fallen, and the Inklings can never
be the same again. I hear his voice as I write,
and can see his thin f onn in his blue suit, opening his cigarette box with trembling hands. There
is something horrible, something unfair about
death, which no religious conviction can overcome. "Well, goodbye, see you on Tuesday
Charles" one says - and you have infact though
you don't know it, said goodbye for ever. He passes up the lamp/it street, and passes out of your
/ife for ever. And so vanishes one of the best and
nicest men it has ever been my good fortune to
meet. May God receive him into His everlasting
happiness.
- W.H. Lewis
Williams is discussed in papers by Bernadette
Bosky (Sat., 3 pm) and Norman Styers (Mon., 9
a?I); and at the Khazad-dfun discussion comparing
his The Greater Trumps with Tim Powers' Last Call
(Sat., 1 pm). His play 171e Masque of the Manuscript is read at the Sat. evening Entertainments.

Roger Zelazny
D oger J?seph Ze!azny, . noted author of fantasy
Rand science fiction, died on June 14, 1995, in
Santa Fe, New Mexico. Like Charles Williams, he
was 58. He first became known as a writer for exquisitely crafted short stories of science fiction
with mythic overtones, of which "For a Breath I
Tarry'' (1966; in his collection The Last Defender of
Camelot, 1980) is surely the finest: it tells of computers that have inherited the Earth laboring to understand vanished humanity. He wrote a number
of distinctive novels using different mythic structures, from Greek to Indian to North American in
a science fiction framework, often with a them; of
humans unsuccessfully aspiring to god-like status:
the best of them include This Immortal (1966)
Lord of Light (1967), Isle of the Dead (1969),
Eye of Cat (1982). His most successful fiction was
the long-running Amber series of novels concerning intrigue and adventure in the reai' world of
which all others, including our own, are shadows.
A discussion of Roger Zelazny's works is
scheduled for Sunday at 9 am.

and

Fantasy in the World Around Us
A few novels on our conference theme, especially
those taking place in Northern California, but also
extending across a wide variety of settings, recommended by the Mythcon committee. This is not a
complete bibliography by any means.
Peter S. Beagle, The Folk of the Air
John Bellairs, The House with a Clock in Its Walls
and sequels
James P. Blaylock, The Paper Grail and The Last
Coin
Marion Zimmer Bradley, The House Between the
Worlds
Emma Bull, The War for the Oaks
Ernest Callenbach, Ecotopia
Orson Scott Card, The Tales of Alvin Maker
(Seventh Son and sequels)
John Crowley, Little, Big
Pamela Dean, Tam Lin
Charles de Lint, Moonheart, Greenmantle, The
Little Country, and others
Philip K. Dick, Eye in the Sky and VALIS
Charles G. Finney, 17,e Circus of Dr. Lao
Alan Garner, The Owl Service
Greer Ilene Gilman, Moonwise
Lisa Goldstein,A Mask for the General and The
Dream Years
Barbara Hambly, 171e Silent Tower and The
Silicon Mage
Mark Helprin, Winter's Tale
Diana Wynne Jones, Fire and Hemlock

Mercedes Lackey and Ellen Guon, Knight of
Ghost and Shadows and Summoned to Tourney
Ursula K. Le Guin, The Lathe of Heaven and
Always Coming Home
Fritz Leiber, Our Lady of Darkness and Conjure
Wife
Madeleine L'Engle, A Wrinkle in Time and others
C.S. Lewis, That Hideous Strength
R.A. MacAvoy, Tea with the Black Dragon and
Twisting the Rope
Lisa Mason, Summer of Love
Patricia A. McKillip, Something Rich and Strange
and Stepping from the Shadows
James Morrow, Only Begotten Daughter and
Towing Jehovah
Pat Murphy, The City, Not Long After and The
Falling Woman
Diana L. Paxson, Brisingamen, The Paradise Tree,
and the W estria books (beginning with Mistress
of the Jewels)
Tim Powers, Last Call and Expiration Date
Michaela Roessner, Vanishing Point and
Walkabout Woman
Matt Ruff, Fool on the Hill
Starhawk, The Fifth Sacred Thing
Neal Stephenson, Snow Crash
J.R.R. Tolkien, "The Notion Club Papers"
(in Sauron Defeated)
Charles Williams, The Greater Trumps, The Place
of the Lion, and others
Connie Willis, Lincoln's Dreams
Roger Zelazny, Trumps of Doom
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Members
Patrick Ball
Sarah Beach
Peter S. Beagle
Marcia Bigger
Jan Bogstad
Bernadette Bosky
David Bragi
David Bratman
Judith Browning
Joanne Burnett-Bowen
Sandra Burns
Joseph Cadieux
Pierre Cadieux
Bonnie Callahan
Tim Callahan
Adam Christensen
Joe R. Christopher
Lynn Christopher
Judi Collings
Michael R. Collings
Tina Cooper
Lisa Cowan
Robert Cowan
Steven Cowan
Danine Cozzens
Edith Crowe
John W. Cunningham
Dan'! Danehy-Oakes
Paula Di Sante
Brad Eden
Christin Evans
Gwyneth Evans
Ryan Evans
Amy Falkowitz
Eleanor Farrell
Kevin Farrell
Kyle-Alexandria Ferstead
Tina Fields
Christopher Gilson
Diana Pavlac Glyer
Mike Glyer
Lisa Goldstein
Glen GoodKnight
Sarah Goodman
Elizabeth Grey
Ian Grey
Debra Grove
Ginny R. Grove
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Gail Gurman
Peggy Hamilton
Harold Harrigan
Lisa Deutsch Harrigan
John Hartman
Christopher J. Henrich
Cary C. Hoagland
Geraldine Holmes
Phyllis Holliday
Carl Hostetter
Gary Hunnewell
Sylvia Hunnewell
Frankie Jemison
Jo Ann Johnson
Carol M. Kalescky
Mary Jo Kapsalis
Mary Kay Kare
Philip Kaveny
Jana Keeler
Debra Knodel
Alexei Kondratiev
Samuel Edward Konkin
Janet Lafler
James Langdell
Ken Lauw
Dinah Lehoven
David Lenander
Claire Lenander
Bruce Leonard
Marcy Leonard
Lelia Loban
Richard A. Lupoff
Samia Raye Martz
Lynn Maudlin
Deirdre McCarthy
Cynthia McQuillin
John Miller
Delmont Morrison
Shirley Linden Morrison
Pat Murphy
Doris T. Myers
Ray Nelson
Debbie Notkin
Dolores J. N urss
Anne Osborn
Diana L. Paxson
Berni Phillips
Serena Powers

Tim Powers
Autumn Rauscher

Bonnie Rauscher
Emily Rauscher
Eric Rauscher
Susan Rich
Eileen Roy
Ruth Sacksteder
David Sandner
William A.S. Sarjeant
Bradley W. Schenck
Arden Smith
Sherwood Smith
Frances Spencer
Lee Speth
Kristina D. Steffenson
Mimi Stevens
William Stoddard
Conrad Stolzenbach
Mary Stolzenbach
Norman Talbot
Jennifer Tifft
Elizabeth Titcomb
Patricia Tressel
Michael Underwood
Sue Dawe Underwood
Jane Valencia
Helena Valkama
Marion P. Van Loo
Sondra K. Vaughan
Ellen Vartanoff
Joan Marie Verba
Wen dell Wagner
Bill Welden
Chris Welden
Julia Welden
Jo Alida Wilcox
Zephyr S.G. Williams
Jodi Williamson
Amy Wisniewski
Patricia Ann Witham

Jonathan S. Woolf
Mary W ornoff
Steve W ornoff
Patrick Wynne
Patricia Yarrow
Paul Edwin Zimmer

Bernie Zuber

A Guide to the Mythcon XX.VI Program
REGISTRATION

READINGS

Mythcon Registration will be in the lobby of the
campus administration building on Friday, for the
convenience of those registering for room and
board at the front desk in the same building. On
Saturday and Sunday, it will move to the lobby of
the Krutch Theatre in the main programming
building. See the schedule for hours.

In addition to appearing on panels, most of the
writers who will be with us this weekend will also
be doing readings. Come and listen to the sound
of fantasy as read by its authors - get a preview of
new work or a new appreciation of old. Michael
R. Collings will read his poetry at 4 pm Saturday,
in the first floor south lounge. Instead of doing a
reading, Tim Powers will give an informal talk and
question-and-answer session at 1 pm Saturday, in
the Krutch Theatre. For other authors giving readings, check the schedule.

MEALS

The dining hall is conveniently located near the
residence hall. Seating both inside and on the patio
is available. All meals except the Banquet will be
buffets, served from tables in the dining hall, open
during the hours given in the schedule (yes, you can
still get breakfast at 8:25). Meals are only available
for persons who have purchased meal or room-andboard packages before the Conference; commuters
and one-day members without meal tickets can consult the restaurant guide in the registration packet
for off-campus eating suggestions.
PAPERS

Traditionally, the major activity at Mythcon is the
presentation of papers discussing aspects of the
works of the Inklings (the British fantasy authors
J.R.R. Tolkien, C.S. Lewis, and Charles Williams),
the conference theme, and related topics. Usually,
Mythcon papers are read by their authors, who
may be tenured professors or dedicated amateurs;
and the sessions include time for the audience to
ask questions and discuss points raised in the
paper. Many of the papers given at Mythcon will
be published in the Mythopoeic Society's journal,
Myth/ore. Abstracts of the papers are in a separate
leaflet in your registration packet.
PANELS

Another major act1V1ty at Mythcon is informal
panel discussions, featuring writers of fantasy and
experts in various relevant fields. Panels on
various aspects of fantasy will be held at various
times throughout the conference. See the schedule
for details.

BOOK DISCUSSIONS

Khazad-dum, the Bay Area discussion group of
the Mythopoeic Society, will hold its regular
monthly meeting at Mythcon. The discussion topic
will be a comparison of Last Call by Tim Powers
and The Greater Trumps by Charles Williams. The
Society's two amateur press associations,
Butterbur's Woodshed and Once Upon a Time, will
sponsor discussions of the books nominated for
this year's Mythopoeic Fantasy Award in the adult
and children's categories. The nominees are listed
elsewhere in this Program Book. A special memorial discussion of the works of Roger Zelazny will
also be held. Check the schedule for times and
places. All Mythcon members are invited to attend
these discussions.
ELVISH PROGRAMMING

The Elvish Linguistic Fellowship (ELF) will be
making its presence felt at this Mythcon with
several Elvish language activities. There will be
elementary lessons in speaking Quenya and writing
in Tengwar, a performance (in Quenya) of a wellknown fairy tale, a panel discussion of current work
in Elvish scholarship, and Elvish words, phrases,
and songs popping up where you least expect them.
BARDIC CIRCLES

The Bardic Circle is a long-time Mythcon tradition, a round-robin orgy of poetry and songs which
can go on 'till the wee hours. Gather together your
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favorite short lyrics (by yourself or others), tune up
your instruments, and bring them to the residence
hall library at 10 pm Saturday and Sunday. Paul
Edwin Zimmer will be the master of ceremonies.
BEDTIME STORIES

Bedtime Stories are a newer Mythcon tradition.
Bring your slippers, robes, teddy bears, and favorite
short children's stories (to read aloud or retell in
your own words) to the first floor South lounge on
Friday at 10 pm. David Lenander will preside.
MUSICAL PERFORMANCES

Celtic harps have captured the imagination of
fantasy writers over the last several decades and
the work of writers like J.R.R. Tolkien, Charles de
Lint, and Ursula K. Le Guin has inspired many
harpers. Mythcon will present three exciting musical concerts, all featuring harps. Patrick Ball has
recently released his first spoken word and music
recording, featuring Le Guin's memorable
"Gwilan's Harp" and several Celtic tales. He will
perform for us on Saturday evening in the Krutch
Theatre, uniting two great Celtic traditions storytelling and harp. Debra Knodel and Jane
Valencia set out on their first album, The Harpers'
Masque, to rescue the Celtic harp from the Victorian parlor-room. They will perform a harp concert on Saturday afternoon in the theatre, and will
provide continuing music at a "harpers' garden" in
the art show during the conference. Margaret
Davis will be playing her harp, accompanied by
musical partner Kristoph Klover, in a Sunday afternoon concert at the theater. They've provided
music for several recent projects by authors
Marion Zimmer Bradley and Diana L. Paxson.
We hope you'll enjoy these special performances.
PERIOD DANCING

Friday evening intertainments will include an informal session of dancing, requiring neither experience nor partners. All attendees are invited.
SCA instructor Tina Fields will begin with a set of
medieval dances including Pavanes, Galliards and
Bransles. Alan Winston of the Bay Area English
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Regency Society (BAERS) will direct a session of
varied English country dances, ranging from the
exuberant ("Trip to Paris") to the romantic
("Come, Let's Be Merry''), in longways, circle, and
square formations. Some free waltzes and Early
American dances will be an extra bonus. James
Langdell will graciously provide live music to supplement the taped selections.
MASQUERADE

The user-friendly Mythcon Masquerade will be
held on Sunday evening at approximately 9 pm
(after the Guest of Honor speech) in Krutch
Theater. Sign-up forms can be picked up at conference registration; there are no skill divisions to
worry about and our set-up is very low-tech. If you
want music for your presentation you can give us a
cued tape or CD when you turn in your sign-up
form. (We can also provide music if you don't
have any with you.) Jana Keeler, our Masquerade
Director, will be at the registration desk from 11
am to 2 pm on Saturday to answer questions. Signup forms can be turned in to Jana or dropped in
the box at the registration table. Deadline for signups is 12 noon on Sunday. The backstage area at
Krutch Theater will be open from 6 pm on Sunday
for anyone needing early access.
FILM PROGRAM

The Mythcon 26 Film Program, scheduled as part
of the "later" evening entertainment, is designed to
complement the conference theme of "Fantasy in
the World Around Us". OK, so maybe we are
stretching the boundaries a bit, but we hope you
will enjoy this selection of films ranging from the
charming and numinous to the utterly outrageous.
Films begin at 10 pm each evening in the second
floor West lounge. See the program schedule for
titles and descriptions.
DEALERS' ROOM

Mythcon's marketplace for fantasy-oriented
books and other wares is located upstairs in the
program building. The friendly merchants include
book dealers The Other Change of Hobbit, Tall

Stories, Phil Kaveny, and Cath Filmer-Davies, plus
Donna & Ted Nasmith (art prints), Unlikely
Publications (handmade one-of-a-kind jewelry),
PreKareous Enterprises (tapes, CDs, music
books), and The Mythopoeic Society's Orders
Department ( current and back issues of, and subscriptions to, all Society publications).
The
dealers' room will be open 2-5 pm on Friday, and
10 am-5 pm on both Saturday and Sunday.

ART SHOW
Mythcon's exhibit of fantasy art is located
upstairs in the program building and open Saturday 10 am-5 pm and Sunday 10 am-2:30 pm. In addition to displays by well-loved "regulars" Sue
Dawe Underwood, Paula Di Sante, Patrick Wynne,
Ted Nasmith, Sarah Beach, and Adam Christensen, this year's Art Show also includes pieces by
our Scholar Guest of Honor, Michael R. Collings,
Mythcon staff artist Kevin Farrell, and local artists
Frances Spencer and Mark Roland, as well as our
"Conference Theme Panel" display. We also have
a display of costumes, designed by Maurizio Millenotti, from the 1990 film version of Hamlet, and a
few more surprises. Jane Valencia and Debra
Knodel, on-site art show directors representing
Harper's Hall, will add to the festive atmosphere
with their delightful music.
ART and BOOK AUCTION
Many of the pieces on display in the Art Show
will be for sale at an Auction on Sunday afternoon.
Each artist will set a minimum bid on every piece
to be sold, and prospective buyers may bid on the
attached form. Items with two or more written
bids will be auctioned in the Krutch Theatre starting at 2:30 pm. Items with one bid will be sold to
the bidder.
The art auction will be combined with the traditional Mythopoeic Society Auction of books, Mythlore art, and other treasures. Many of these items
will be on display beforehand on a table in the art
showroom.

YOUNG PEOPLE'S WORKSHOPS
Children's theater specialist Andrea Freeman
will conduct Young People's Mythopoeic
Workshops on both Saturday and Sunday afternoons. These active, participatory workshops are
intended for 7-13 year olds and materials will be
provided for a small fee. On Saturday, crowns,
masks and banners will be made which can be used
throughout the conference and especially during
the masquerade and closing ceremonies. On Sunday, workshop participants will make up their own
myths and use puppets to act them out. Andrea
Freeman has been teaching children's theater in
the Marin school system for fifteen years and we
are very happy to have the benefit of her special
abilities for our younger "mythies".
POST-MYTHCON EXPEDITION
A walking tour of mythic Berkeley (and, if time
permits, driving tour of mythic San Francisco) is
tentatively scheduled for Monday afternoon. Led
by David Bratman, it will show sites relating to the
books of Peter S. Beagle, Philip K. Dick, Lisa
Goldstein, Marion Zimmer Bradley, Diana L. Paxson, Fritz Leiber, and Pat Murphy. The excursion
will depart about 12:30 pm on Monday, and return
from the walk by 5 pm. Gather outside the Krutch
Theatre immediately after closing ceremonies if
you are interested. The first stop on the tour will
be a light lunch at the Cafe Mediterraneum, featured in books by Paxson and Goldstein, six blocks
from campus.
CAMPUS INFORMATION
Telephones are located in each of the dormitory
rooms. Local calls within a 12-mile radius are free,
and toll calls may be made with any telephone
credit card. If anyone needs to reach you by phone
at Mythcon without knowing your room's phone
number or if you are not staying in the dormitory,
messages can be taken at the central office and
posted on the message board in the lobby of the administration building. The number is 510/642-6290.
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Your mailing address is: [Name], Mythcon
XXVI Clark Kerr Campus, 2601 Warring St.,
Berkeiey CA 94720-2288. Notices of arrived mail
will be posted on the same message board as
telephone messages.
Smoking is prohibited in the function rooms,
hallways, and other indoor public spaces on the
campus. It is permitted in the sleeping rooms
(with the consent of your roommate) and outside,
more than five feet away from the building.
Parking at the Clark Kerr Campus is limited. If
you are bringing your car, park it in the Southwest
Parking Lot behind Building 12 ( entrance from
Warring Street only: see map). Daily parking permits can be purchased from a machine in the lot
for $3. The machine only takes quarters. If you
are leaving your car overnight, each day's permit
must be in place by 9 a.m., along with a Conference
Identification Slip provided at check-in. Berkeley
has vigilant parking enforcement, even on
weekends. If your car does not have a permit, it
will be ticketed.
Pre-ordered 7-day permits and the daily permits
purchased in the Southwest Parking Lot are also
valid in the Northwest Parking Lot, which is more
convenient to the Building 2 suites ( entrance from
Dwight Way). There is no ticket machine in the
Northwest Lot. Do not park in the spaces in Clark
Kerr's main horseshoe-shaped driveway. These
are off-limits and we cannot issue permits for
them. However, there is a yellow-striped loading
zone at the top of the driveway that is available for
loading and unloading for up to 30 minutes.

Checkout: Please return your keys to the front
desk in the administration building by 3 pm, Monday, August 7. (Checkout time on later days for
people staying over will be U noon.) There will be
a $35 per key charge for keys not returned. Since
the lock is changed shortly after a key is reported
missing, the fee is not refundable if the original key
is found at a later date.
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A premium beer brewed from the finest Nor1hfarthing
barley, Frogmorton hops and Brandywine spring
water. Winner of the Peregrin Took Memorial Imbib-

ing Award in S.R. 1502 and many suc:ceeding years.
We hope you will also try our other fine beers,

Sharkey'a Brew and Cotton'• Mouth-Watering
Lager.
Hobbits must be 33 years of age and present proof of
identification to purchase this bottle.
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Mythcon XXVI Program Schedule
All program items without ending times have
been allotted time slots of 60 minutes unless otherwise indicated. Not all will take up the full time,
however.
Additions and other changes to the schedule will
be posted on an easel set up at the registration
table in the lobby of the Krutch Theatre.

FRIDAY, August 4
Registration is open 12 noon to 5 pm (lobby of
the administration building) and 8-10 pm (1st floor
West Lounge)
Dealers' Room opens for set-up at 9 am, and is
open to the general Mythcon public 2-5 pm.
Art Show is open for set-up only, 12 noon to 5
pm.

Paper - On C.S. Lewis as an Irish Poet, Joe R.
Christopher (Room 104)
Workshop - Tengwar Workshop (Residence
Hall Library)
An introduction to the Feanorian script and
the fundamentals of Elvish calligraphy. Arden
R. Smith, session leader.

5pm
Paper - Breaking Free: The Closed Universe
Theme in E.M. Forster, Owen Barfield, and C.S.
Lewis, Doris T. Myers (Room 104)
Reading - Paul Edwin Zimmer (1st floor South
Lounge)

6-7pm
Dinner (Dining Hall)

3pm

7pm

The Rise of the Red Alders: Early
American Beast Epic, John T. Leland (Room 102)
Paper - Mr. Bliss and Mr. Toad: Bad Drivers in
J.R.R. Tolkien's Mr. Bliss and Kenneth Grahame's
The Wind in the Willows, David Sandner (Room
104)
Book Discussion - Nominees for the Mythopoeic
Fantasy Award for Adult Literature (2nd floor West
Lounge)
This year's award nominees, The Dubious Hills
by Pamela Dean, The Hollowing by Robert
Holdstock, Something Rich and Strange by
Patricia A. McKillip, and Temporary Agency by
Rachel Pollack.
Discussion sponsored by
Butterbur's Woodshed,
the
Mythopoeic
Society's adult fantasy special interest group.

Paper - Where Have All the Fairies Gone?,
Gwyneth Evans (Room 102)
Reading - Lisa Goldstein (1st floor South
Lounge)
Workshop - Writers' Workshop meeting (2nd
floor South Lounge)

Paper -

4pm
Panel - Fantasy in the Historical World (Room
102) (90 minutes)
Mike Glyer (moderator), Lisa Goldstein,
Philip E. Kaveny, Diana L. Paxson, Tim Powers
How do writers put fantasy in the world around
us when that world is in the past? This panel
will look at creating and appreciating the various
styles and techniques of historical fantasy.
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8 pm to whenever
Opening Night
Lounge)

Reception

(1st floor

West

9 pm-12 midnight
Period Dancing ( Ground floor West Lounge)
Medieval and English country dancing led by
dance masters Tina Fields and Alan Winston.
See "Guide to the Program" for more
information.

10 pm to whenever
Bedtime Stories (1st floor South Lounge)
Bring your slippers, robes, Teddy bears, and
favorite short children's stories, to read aloud or
retell in your own words. David Lenander will
preside.

FRIDAY/SATURDAY Schedule

10-11:45 pm
Film - Into the West (2nd floor West Lounge)
{1993) The drab lives of two Irish brothers are
dramatically changed with the arrival of a
glorious white stallion from the land of Tir na
nOg. A funny, wise, and utterly charming fairy
tale with the subtlest touch of magic.

11:45 pm-1:30 am
Film - Cast a Deadly Spell (2nd floor West
Lounge)
(1991) Los Angeles, 1948: everyone uses magic:
to mix drinks, run household appliances, get rid
of enemies . . . everyone, that is, except private
eye H . Phillip Lovecraft, who plans to keep his
soul his own. But when a client hires him to
recover the stolen Necronomicon, Lovecraft
finds himself mixed up in a scheme to return the
Old Ones to earth, with only his wits - and a
witch of a landlady - to help him.

11am
Panel - Fairies in the Garden, Monsters at the
Mall: Fantasy in the World Around Us (Krutch
Theatre) (90 minutes)
Michael R. Collings (moderator), Peter S.
Beagle, Janice M . Bogstad, Pat Murphy, Anne
Osborn
The Mythcon keynote panel, discussing the
uses of fantasy in contemporary "primaryworld" settings, and its approach to creating and
passing along mythic elements.
Paper - The Talismanic Lady and the Oriental
Tale: Keats and La Belle Dame, Norman Talbot
(Room 102)
Workshop Beginning Quenya Workshop
(Residence Hall Library)
Basic conversational Elvish for adults and kids
alike. Arden R. Smith, session leader.

12 noon-I pm
Lunch (Dining Hall)

SATURDAY, August 5
Registration is open 8:30 am-12 noon, 1-6 pm,
and 7-8 pm in the lobby of the Krutch Theatre.
Dealers' Room and Art Show are open from 10
am to5pm.

7:30-8:30 am
Breakfast (Dining Hall)

9am
Procession - Assemble in the Gingko Courtyard
by the doors of the Building 12 residence hall at 9
am. Costumes are encouraged! We will process
around campus and end at the ...

9:30-11 am
Opening Ceremonies (Krutch Theatre):
Greetings from Eleanor Farrell, Chair of
Mythcon XXVI, and the officers of The
Mythopoeic Society.
Guest of Honor Speech - C.S. Lewis and

Orson Scott Card: Two Models for Mythopoeic
Fiction, Michael R. Collings.

1pm
An Hour with Powers (Krutch Theatre)

An opportunity for Mythcon attendees to have
an extended talk with and ask questions of our
Guest of Honor, Tim Powers.
Paper - Rockall: An Imaginary Island in the Real
World, William AS. Sarjeant (Room 102)
Paper - Tolkien on the "Gift of Death", Grant
Sterling (Room 104)
Children's Workshop - Crowns, masks, and
banners {2nd floor Central Lounge) (3 hours)
Andrea Freeman, session leader

2pm
Harp Concert - Debra Knodel and Jane Valencia (Krutch Theatre)
The California Celtic harp duo Knodel and
Valencia play arrangements which evoke and
re-interpret the spirit of ancient melodies while
leading the listener into new territory. Debra
Knodel and Jane Valencia will perform on both
wire and nylon strung Celtic harps.
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SATURDAY Schedule
Panel - Tolldenian Linguistics (Room 104)

Carl F. Hostetter (moderator), Christopher
Gilson, Arden R. Smith, Bill Welden, Patrick
Wynne
The members of the Elvish Linguistic
Fellowship talk about their work, especially their
current project of editing and publishing
Tolkien's monumental Gnomish Lexicon and
Gnomish Grammar. You, too, can speak Elvish!
Paper - Evil in To/Iden and Lovecraft, Philip E .
Kaveny (Room 102)
Reading - Peter S. Beagle (2nd floor West
Lounge)

3pm
Panel - Harps, Music, and Fantasy (Krutch
Theatre) (90 minutes)
Adam Christensen (moderator), Peter S.
Beagle, Gwyneth Evans, Cynthia McQuillin,
Jane Valencia
A discussion of how the spirit and content of
fantasy are conveyed through music and lyrics,
of the role of songs and poetry in novels, and of
other matters touching on the special
relationship between music, especially harps,
and fantasy.
Paper - S11pematural Fantasy and/or Belief- TT1e
Novels of CS. Lewis and Charles Williams, Bernadette Lynn Bosky (Room 102)
Paper - Tolkien and Esperanto, Patrick Wynne
and Arden R. Smith (Room 104)
Reading - Pat Murphy (2nd floor West Lounge)

4pm
Paper - Neil Gaiman 's Sandman as Contemporary Mythology, William H . Stoddard (Room
102)
Paper - The Urban Fantasies of Avram Davidson, Grania Davis (1st floor South Lounge)
Reading - Michael R. Collings (2nd floor West
Lounge)
Our Guest of Honor, scholar, poet, artist, and
novelist, reads his poetry of the fantastic.
Workshop - Writers' Workshop meeting (2nd
floor South Lounge)
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4:30 pm
Panel - The Dead Inklings Panel (Room 104)
(90 minutes)

W.H. Lewis (moderator), C.S. Lewis, Dorothy
L. Sayers, J.R.R. Tolkien, Charles Williams
Your chance to pose questions to your favorite
deceased authors.

5pm
Paper - Fairies, Spirits and UFOs: Shamanic Initiation in the Western World, Eileen Roy (Room
102)
Reading - Grania Davis (1st floor South
Lounge)
Grania Davis reads from her collaborations
with the late Avram Davidson.

6-7pm
Dinner (Dining Hall)

7 pm to approx. 10 pm
Evening Entertainments (Krutch Theatre):
Light Entertainments - The Masque of the

Manuscript by Charles Williams, presented by
the Ersatz University Press Theatre Company;
La11refindiel ar i Ne/de Morkor, "Goldilocks and
the Three Bears" as translated and interpreted
by the Elvish Linguistic Fellowship; Sizzling
Egrets with a Vengeance, the return of the
intrepid film reviewers.
Harp and Storytelling Concert - Patrick Ball.

10 pm to whenever
Hospitality Suite (1st floor West Lounge)
Bardic Circle (Residence Hall Library)

Bring poetry and songs by yourself or others,
gather in a circle, and read in turns until the wee
hours. Paul Edwin Zimmer will preside.

10-11:30 pm
Film - Gothic (2nd floor West Lounge)

(1986) That famous weekend house party at
the Villa Diodati gets the Ken Russell treatment
as Byron, Polidori, and the Shelleys indulge in a
bit too much creativity.

SATURDAY/SUNDAY Schedule

11:30 pm-12 midnight
Film - Tales from the Far Side (2nd floor West

Lounge)
(1994) Cartoonist Gary Larson's homage to the
weirdness surrounding us.

12 midnight to whenever
The Mythcon Body Parts Session (2nd floor

West Lounge):
Presentation -

The Body Parts Quilt, Berni

Phillips.
Paper - Membra Corporis: Dismembennent
and Exchange in the Novels of Tim Powers,
Eleanor M. Farrell.
Film - The X Files: "Humbug"
Game - Golfimbul, Gary Hunnewell, aka
Hildifons Took, referee.

3am
Sale of College Land (Peralta Hall)

SUNDAY, August 6
Registration is open 9 am-12 noon in the lobby of

the Krutch Theatre.
Dealers' Room is open to buyers and browsers
from 10 am to 5 pm; take-down will begin in midafternoon.
Art Show is open to viewing from 10 am to 2:30
pm, when it closes to prepare for the Auction.
Dawn Fandom has been cancelled due to inadequate dawn.

7:30-8:30 am
Breakfast (Dining Hall)

9am
Book Discussion - Roger Zelazny Memorial Discussion (2nd floor West Lounge)
Open discussion of the works of the
recently-deceased author of the Amber series
and Lord of Light. Debbie Notkin, moderator.

9:30 am
Panel - The Anthropology and Sociology of Middle-earth (Krutch Theatre) (90 minutes)
Sarah Goodman (moderator), Janice M.
Bogstad, Janet Lafler, William A.S. Sarjeant,
Arden R. Smith.
The secondary reality of Tolkien's sub-creation
and the art of its making, viewed from the
perspectives of the disciplines of anthropology,
sociology, linguistics, history, and geology.

10am
Paper - The Paracosm of C.S. Lewis: From Loss
to Namia, Shirley Linden Morrison and Delmont
C. Morrison (Room 102)
Paper Spiritual Warfare: Fundamentalist
Theology as Urban Fantasy, Tim Callahan (Room
104)

11 am
Panel - Mythopoeic Fantasy vs. Generic Fantasy
(Krutch Theatre) (90 minutes)
Debbie Notkin (moderator), Bernadette Lynn
Bosky, Michael R. Collings, Alexei Kondratiev,
Richard A. Lupoff, Sherwood Smith
How do the Inklings' writings and the winners
of the Mythopoeic Fantasy Award differ from
other works in the fantasy genre and in the
related genres of science fiction and horror, and
what do they have in common with each other?
Paper - Dial a Dream: Radio Drama and Cultural Myth, Frank Davies (Room 104)
Book Discussion - Nominees for the Mythopoeic
Fantasy Award for Children's Literature (2nd floor
West Lounge)
This year's award nominees, The Princess and
the Lord of Night by Emma Bull, Switching Well
by Peni R. Griffin, Owl in Love by Patrice Kindl,
A Knot in the Grain by Robin McKinley, and
Good Grise/le by Jane Yolen.
Discussion
sponsored by Once Upon a Time, the
Mythopoeic Society's children's fantasy special
interest group.
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SUNDAY Schedule

12 noon-1 pm
Lunch (Dining Hall)

1pm
Paper - The Music of the Spheres: Medieval and
Modem Perspectives, Brad Eden (Room 104)
Book Discussion - The Greater Trumps by Charles Williams and Last Call by Tim Powers (2nd
floor West Lou.age)
Two classic novels of tarot and fantasy in the
world around us. Discussion sponsored by
K.hazad-dum, the Mythopoeic Society's local
discussion group in the San Francisco Bay Area.
Children's Workshop - Storygames, mythmaking, and puppet theatre (2nd floor Central
Lounge) (3 hours)
Andrea Freeman, session leader

1:30 pm
Concert - So11gs from Tolkien , Margaret Davis
and Kristoph Klover
Margaret and Kristoph sing and perform on
Celtic harp, twelve-string guitar, flute, mandala,
and recorder. This performance will feature
musical settings by Marion Zimmer Bradley of
songs from the writings of J .R.R. Tolkien.

2pm
Paper - Ki11g Arthur in the Marketplace, Ki11g Arthur i11 the Myth, Cath Filmer-Davies (Room 102)
Paper - "God is the Lord ... of Elves": S11bcreatio11 and Theology in Tolkien's Faerian World
Judith Browning (Room 104)
'
Reading - Richard A. Lupoff (1st floor South
Lounge)

2:30-5 pm
Art and Society Auction (Krutch Theatre)

Artwork, books, and other treasures, from the
Mythcon XXVI Art Show and the dungeons of
the Mythopoeic Society. Eric Rauscher and
Glen GoodKnight, auctioneers.
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3pm
Paper - A Comparison of The Great Divorce by
C.S. Lewis to "Leaf by Niggle" by /.R.R. Tolkien,
Bernie Zuber (Room 102)

3-4:45 pm
Film - Shadow/ands (2nd floor West Lounge)

(1993) The tragic love story of a reserved
English academic bachelor, C.S. Lewis, and a
brash American divorced poet, Joy Gresham, set
against beautiful English scenery, fictionalized
by William Nicholson, enacted by Anthony
Hopkins and Debra Winger, and directed in
Richard Attenborough's characteristic style.

4pm
Paper - Celtic l11flue11ces i11 English Literature,
Paul Edwin Zimmer (Room 102)
Workshop - Writers' Workshop meeting (2nd
floor South Lounge)

5:30-7 pm
Banquet (Dining Hall)

7 pm to approx. 11 pm
Evening Ceremonials (Krutch Theatre):
Presentation of the Mythopoeic Awards.
Guest of Honor Speech - 17,e Perils of
Fa11tasy Writing, Tim Powers.
Masquerade costume presentations, including
the annual appearance of the Not-Ready-forMythcon Players.
Play - Merriwode, by Diana L. Paxson.

10 pm to whenever
Hospitality Suite (1st floor West Lounge)
Bardic Circle (Residence Hall Library)
The second night for the ever-popular readings
of poetry and songs. Paul Edwin Zimmer will
preside.

SUNDAY/MONDAY Schedule

10-11:30 pm
Film - The Navigator (2nd floor West Lounge)

(1988) Led by a boy's visions, medieval
Cumbrian miners try to save their village from
the Black Death by tunneling through the earth,
emerging in modern-day Auckland, New
Zealand. A very haunting and unusual timetravel tale.

11:30 pm-12:30 am
Film -

The X Files: "Host" (2nd floor West

Lounge)
(1994) If H .P. Lovecraft were alive, he'd be
writing scripts for this cult television series .. .
particularly episodes like this one, about some
very strange creatures living in the Newark, New
Jersey sewers.

12:30-2 am
Film - Bonus for Insomniacs: A Chinese Ghost

Story (2nd floor West Lounge)
(1987) Romance, martial arts, satire, eldritch
horror, Taoist rap music, and a giant animated
tongue: all of these and more can be found in
this Hong Kong fantasy about a foolish young
tax collector who decides to spend the night in a
haunted shrine.

2am
Moving of the Boat (Building 8)

MONDAY, August 7
7:30-8:30 am
Breakfast (Dining Hall)

9am
Paper - Modes of Love in Shoeless Joe, Norman

Styers (2nd floor West Lounge)
Paper - "/ Seek No Dream - But Rather the
End of Dreams": The Deceptions of The Land of
the Glittering Plain, Norman Talbot (2nd floor
South Lounge)

Workshop -Advanced Urban Quenya Workshop
(Residence Hall Library)
A grammar-oriented approach to the inner
workings of the High-Elven language.
Christopher Gilson, session leader.

9:30 am
Panel - The Tarot in Fantasy (Krutch Theatre)
(90 minutes)

Bernadette Lynn Bosley (moderator), Sarah
Goodman, Lelia Loban, Tim Powers
The tarot cards have captured the interest of
innumerable fantasy writers and readers. Their
fortune-telling abilities have played a role in
many stories, and the artwork of the cards has
given many fantasy artists an opportunity to
show their talents.

10am
Paper - Where Does the "Real World" Disappear?, Janice M. Bogstad (2nd floor West Lounge)
Paper - Gollum, the "Other" Hobbit, Michael
Underwood (2nd floor South Lounge)
Reading - Diana L. Paxson (1st floor South
Lounge)

11am
Mytbopoeic Society Members' Meeting (Krutch
Theatre)
All Mythcon attendees are welcome to this
discussion of future Mythcon plans and other
Society policies with the members of the Council
of Stewards, the Society's governing body.

12 noon
Closing Ceremonies (Krutch Theatre)

12:30-4 pm
Walking Tour - Mythic Sites in Berkeley. Interested persons should gather outside the Krutch
Theatre. See "Guide to the Program" for more information.
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from Expiration Date, by Tim Powers
Copyright © 1995 by Tim Powers. Reprinted by permission of the author.
he man known as Sherman Oaks screamed
T
when the heat scalded his left arm, and he fell
to his knees in the lush iceplant of the shadowy
freeway island at the junction of the 10 and the 101.
After a few choking moments he was able to
stand up and breathe; but his heart was pounding,
and his left arm, still hot but at least not burning
now, was pointed stiffly south. His right palm and
the knees of his baggy pants were greenly wet from
having crushed the iceplant. Beyond the thicklyleaved branches of the bordering oleander bushes,
the flickering tracks of car headlights continued to
sweep around this enclosed park-like area as they
followed the arc of the on-ramp onto the southbound 110.
He ate it, he thought numbly. The kid ate the big
ghost, or it ate him.
But I'll eat who's left.

He had come here to check his ghost traps. The
trap right in front of him had caught one, but the
ghost seemed to have fled when he had screamed.
Sherman Oaks decided to leave the trap here the ghost would come back to it in a few hours, or
else another ghost would. Sometimes he was able
to bottle five or six from just one trap.
He had knocked the trap over when he had fallen, and now he righted it: a hand-lettered
cardboard sign that read, SIT ON A POTATO
PAN, OTIS. Other traps he had set up in this
secret arbor included several more homemade
signs - THE NOON SEX ALERT RELAXES
NO ONE HT, and GO HANG A SALAMI, I'M A
LASAGNA HOG - and scatterings of jigsawpuzzle pieces on patches of clear dirt. Better
known palindromes, such as Madam, I'm Adam,
didn't catch the attention of the wispy ghosts, and
heavier items such as broken dishes seemed to be
beyond the power of their frail ectoplasmic
muscles to rearrange; but the Potato Pan and the
Sex Alert and the Lasagna palindromes kept them

confounded for hours, or even days, in wonderment at the way the sentences read the same backward as forward; and the ghosts would linger even
longer trying to assemble the jigsaw puzzles.
Real, living homeless people seldom came here,
knowing that this isolated patch of greenery was
haunted, so he sometimes dropped a big handful of
change among the jigsaw pieces - that trick would
hold ghosts probably till the end of the world, for
they not only felt compelled to put the puzzle
together but also to count and stack the money;
and apparently their short-term memories were no
good, because they always lost count and had to
start over. Sometimes, when he arrived with his little glass bottles, the ghosts would faintly ask him
for help in counting the coins.
And then he would scoop the ghosts in and stopper the bottles tight. (It was awkward, using just
his right hand; but sometimes he had actually
seemed able to nudge them along a little with his
left!) He had always known that he had to use
glass containers - the ghosts had to be able to see
out, even if it was only as far as the inside lining of
a pocket, or they rotted away and turned to poison
in the container.
He had his makeshift traps all over the city. In
RTD yards under the Santa Monica Freeway,
ghosts would climb aboard the doorless old hulks
of city buses and then just sit in the seats, evidently
waiting for a driver to come and take them somewhere; and they often hung around deserted pay
telephones, as if waiting for a call; and sometimes
in the empty cracked concrete lots he would just
paint a big bulls-eye, and the things would gather
there, presumably to see what sort of missile might
eventually hit the target. Even spiderwebs often
caught the very new ones.
Sometimes he got so many bottles filled that even
his stash-boxes wouldn't hold any more, and he
could sell the surplus. The dope dealers that
catered to the wealthy Benedict Canyon crowd
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would pay him two or three hundred dollars per
bottle - cash and no questions and not even an
excitation-test with a magnetic compass, because
they had known him long enough to be sure he
wouldn't just sell them an empty bottle. The
dealers siphoned each ghost into a quantity of
nitrous oxide and then sealed the mix into a little
pressurized glass cartridge, and eventually some
rich customer would fill a balloon with it and then
inhale the whole thing.
The cylinders were known as smokes or cigars,
slang terms of the old-timers who attracted ghosts
with aromatic pipe tobacco or cherry-flavored
cigars, and then inhaled the disintegrating things
right along with the tobacco smoke. Take a snort
of Mister Nicotinus, walk with the Maduro Man. It
had been considered a gourmet high, in the days
before health and social concerns had made tobacco use dec/asse. Nitrous oxide was the preferred
mixer now, even though the hit tended to be less
"digestible", lumpy with unbroken memories.
Sherman Oaks favored ghosts raw and uncut not pureed in the bowl of a pipe or the cherry of a
cigar, or minced up in a chilled soup of nitrous
oxide; he liked them fresh and whole, like live
oysters.
He opened his mouth now and exhaled slowly,
emptying his lungs, hearing the faint roar of all the
ghosts he had eaten over the years or decades.
The Bony Express, all the fractalized trinities of
Mister Nicotinus.
To his left the towers of downtown, among which
he could still pick out the old City Hall, the
Security Bank building and the Arco Towers, were
featureless and depthless silhouettes against a
darkening sky stained bronze by the returned
smog, but the cooling evening breeze down here in
the freeway island somehow still carried, along
with the scents of jasmine and crushed iceplant, a
whiff of yesterday's desert sage smell.
His lungs were empty.
Now Sherman Oaks inhaled deeply - but the kid
was too far away. That old gardening truck had ap-
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parently kept right on going; he should have got the
license number. But his left arm, still uncomfortably warm, was at least pointing toward the nearest
loop of the track the kid was leaving. West of here.
The actual flesh-and-blood arm was gone - lost
long ago, he assumed from the smooth, uninflamed
scar-tissue that covered the stump at the shoulder.
The loss of the limb had no doubt been a dramatic
incident, but it had happened back in the old life
that he knew only through vague and unhelpful
fragments of dreams. He couldn't now even
remember what name he might once have had; he
had chosen "Sherman Oaks" just because that was
the district of Los Angeles he'd been in when
awareness had returned to him.
But he still felt a left arm. Sometimes the phantom
hand at the end of it would feel so tightly clenched
into a fist that the imaginary muscles would cramp
painfully, and sometimes the "arm" felt cold and
wet. When someone died nearby, though, he felt a
little tingle of warmth, as if a cigarette ash had been
tapped off onto the phantom skin; and if the ghost
was trapped somehow, snagged on or in something,
the phantom arm would warm up and point to it.
And even though he knew that there was not really any arm attached to the shoulder, Sherman Oaks
found it awkward to walk through doorways or
down bus-aisles when the phantom limb was thrust
out in that way. At other times the missing hand
would for whole days at a time seem to be clutching his chest, and he would have to sleep on his
back, which he hated to do because he always
started snoring and woke himself up.
He squinted around at the darkening grove. He
knew he should check the other traps, but he
wanted to find the kid before someone else did; obviously Koot Hoomie Parganas had not yet reached
puberty - that was why the boy couldn't absorb the
super-smoke that he was overlapped with, even if he
had actually inhaled it now. The unabsorbed ghost
would continue to be conspicuous.
Sherman Oaks lifted his head at a sudden rustling
sound. With muffled cursing and a snapping of

oleander branches, someone was clumsily breaking
into his preserve. Sherman Oaks tip-toed toward
the intruder, but relaxed when he heard the
mumbled words: "Goddamn spirochetes can't hear
yourself think in a can of tuna fish. Yo bay-bee!
Gotcha where they want 'em if it's New York
minutes in a three o'clock food show." And Oaks
could smell him, the sharp reek of unmetabolized
cheap wine.
Oaks stepped out into a clearing, intentionally
stamping his feet. The stranger goggled at him in
vast confusion.

bringing bags of corn along with them on the way to
work, and throwing the bags out onto the island as
they drove past. Several of the big old solid ghosts
had mistaken the corn kernels for gravel, and had
eaten them, and then a couple of weeks later had
been totally bewildered by the green corn shoots
sprouting from every orifice of their squatter'srights bodies, even out from behind their eyeballs.
To hell with the ghost traps, thought Sherman
Oaks. I can go hungry for one night. I've got to
track down that kid, and that big unabsorbed
ghost, before somebody else does.

"Get out of here," Oaks told him. "Or I'll eat you
too."
"Yes, boss," quavered the stranger, toppling over
backward and then swimming awkwardly back
toward the oleander border, doing a thrashing
back-stroke across the iceplant. "Just lookin' to
get my ashes hauled."
You got your ashes hauled years ago, thought
Oaks as he watched the ludicrous figure disappear
back onto the freeway shoulder.
But Oaks was uneasy. Even this sort of creature,
the creepy old ghosts who had accumulated physical substance - from bugs and sick animals, and
spilled blood and spit and jizz, and even from each
other, sometimes - might go lurching after the
boy, in their idiot intrusive way. They always
seemed to find clothes to wear, and they could
panhandle for money to buy liquor, but Sherman
Oaks could recognize them instantly by their disjointed babbling and the way the liquor, unaffected
by their lifeless token guts, bubbled out of their
pores still redolent with unmetabolized ethanol.
They couldn't eat organic stuff, because it would
just rot inside them; so they mindlessly ate .. . rocks,
and bottle caps, and marbles, and bits of crumbled
asphalt they found in the gutters of old streets.
Sherman Oaks had to smile, remembering the time
a truck full of live chickens had overturned on the
Pasadena Freeway, freeing a couple of dozen chickens who took up messy residence on one of the
freeway islands. Passing motorists had started
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About The Mythopoeic Society
he Mythopoeic Society is a non-profit internaT
tional literary and educational organization for
the study, discussion, and enjoyment of fantasy and
mythic literature, especially the works of J.R.R.
Tolkien, C.S. Lewis, and Charles Williams. The
word "mythopoeic" (myth-oh-PA Y-ik) means
"mythmaking" or "productive of myth". It is a
word that fits well the fictional and mythic works of
the three authors, who were prominent members
of an informal literary circle known as the Inklings,
which met in Oxford, England, between the 1930s
and 1950s.

Membership in the Society is $5 per year, which
entitles the member to subscribe to the magazines
at individual rates:
Mythprint, a monthly bulletin containing news,
book reviews, and information on discussion group
meetings, is $7.50 per year.
Myth/ore, a quarterly journal with articles on fantasy and mythic literature, is $15 per year.
The Mythic Circle, a thrice-yearly magazine of fiction and poetry, is $13 per year.

Members of The Mythopoeic Society include
scholars, writers, and readers of mythic and fantasy
literature, scattered across the United States, and
around the world. The Society sponsors the annual
M;,thopoeic Conferences (Mythcons), Discussion
Groups and Special Interest Groups, the Mythopoeic Awards, and three periodical publications.

For subscriptions or further information, visit the
Society's table in the Mythcon Dealers' Room, fill
out the flyer in this membership packet, write: P.O.
Box 6707, Altadena, CA 91003, or e-mail
j.verbal@genie.geis.com.

COUNCIL OF STEWARDS
David Bratman

BOARD OF ADVISORS
Joe R. Christopher
Lyle Dorsett
Gracia Fay Ellwood
Charles B. Elston
Charles Huttar
Kathryn Lindskoog
Edmund R. Meskys
Anne Osborn
Nancy-Lou Patterson
Diana L. Paxson
Richard L. Purtill
Rayner Unwin
Richard C. West

Secretary for Mythopoeic Conferences and
Editor of Myth print

Tina Cooper
Editor of The Mythic Circle
Diana Pavlac Glyer
Secretary to the Board of Advisors

Mike Glyer
Recording Secretary

Glen GoodKnight
Editor of Mythlore
Lisa Deutsch Harrigan
Treasurer

Ken Lauw
Membership Secretary

David Lenander
Secretary for Discussion Groups

Lee Speth
Manager of the Orders Department

Joan Marie Verba
Collesponding Secretary
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The Mythopoeic Awards
he Mythopoeic Awards are chosen each year
T
by committees composed of volunteer Mythopoeic Society members, and presented at Mythcon.
The award is a statuette of a seated lion, evoking
Asian from C.S. Lewis's Chronicles of Narnia.
The Fantasy Awards honor current fantasy works
"in the spirit of the Inklings", in two categories,
adult and children's literature. The Scholarship
Awards honor works published during the preceding three years that make a significant contribution
to scholarship about the Inklings and the genres of
myth and fantasy studies.
The years listed are those the award was
presented. No awards were made in unlisted years.
MYfHOPOEIC FANTASY AWARD
1971 The Crystal Cave by Mary Stewart
1972 Red Moon and Black Mountain by Joy
Chant
1973 The Song of Rhiannon by Evangeline
Walton
1974 The Hollow Hills by Mary Stewart
1975 A Midsummer Tempest by Poul Anderson
1981 Unfinished Tales by J.R.R. Tolkien
1982 Little, Big by John Crowley
1983 11te Firelings by Carol Kendall
1984 When Voiha Wakes by Joy Chant
1985 Cards of Grief by Jane Y olen
1986 Bridge of Birds by Barry Hughart
1987 11,e Folk of the Air by Peter S. Beagle
1988 Seventh Son by Orson Scott Card
1989 Unicom Mountain by Michael Bishop
1990 The Stress of Her Regard by Tim Powers
1991 11,omas the Rhymer by Ellen Kushner
MYfHOPOEIC FANTASY AWARD FOR ADULT
LITERATURE
1992 A Woman of the Iron People by Eleanor
Amason
1993 Briar Rose by Jane Yolen
1994 171e Porcelain Dove by Delia Sherman
MYfHOPOEIC
FANTASY AWARD
FOR
CHILDREN'S LITERATURE
1992 Haroun and the Sea of Stories by Salman

Rushdie
1993 Knight's Uyrd by Debra Doyle and James
D. Macdonald
1994 The Kingdom of Kevin Malone by Suzy
McKee Charnas
MYfHOPOEIC SCHOLARSHIP AWARD (IN
INKLINGS STUDIES)
1971 C.S. Kilby; Mary McDermott Shideler
1972 Walter Hooper
1973 Master of Middle-earth by Paul H. Kocher
1974 C.S. Lewis, Mere Christian by Kathryn
Lindskoog
1976 Tolkien Criticism by Richard C. West; C.S.
Lewis, An Annotated Checklist by Joe R.
Christopher and Joan K. Ostling; Charles WS.
Williams, A Checklist by Lois Glenn
1982 The Inklings by Humphrey Carpenter
1983 Companion to Namia by Paul F. Ford
1984 The Road to Middle-earth by TA. Shippey
1985 Reason and Imagination in C.S. Lewis by
Peter J. Schakel
1986 Charles Williams, Poet of Theology by Glen
Cavaliero
1987 J.R.R. Tolkien: Myth, Morality and Religion
by Richard Purtill
1988 C.S. Lewis by Joe R. Christopher
1989 171e Return of the Shadow by J.R.R.
Tolkien, edited by Christopher Tolkien
1990 111e Annotated Hobbit by J.R.R. Tolkien,
edited by Douglas A. Anderson
1991 Jack: C.S. Lewis and His Times by George
Sayer
1992 Word and Story in C.S. Lewis edited by
Peter J. Schakel and Charles A. Huttar
1993 Planets in Peril by David C. Downing
1994 J.R.R. Tolkien, A Descriptive Bibliography
by Wayne G. Hammond with the assistance of
Douglas A. Anderson
MYfHOPOEIC SCHOLARSHIP AWARD IN
MYfH AND FANTASY STUDIES
1992 The Victorian Fantasises ed. by Kath Filmer
1993 Strategies of Fantasy by Brian Attebery
1994 Twentieth-Century Fantasists ed. by Kath
Filmer
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The Nominees for the 1995 Mythopoeic Awards
Mythopoeic Fantasy Award for Adult Literature
Dean, Pamela. The Dubious Hills
Holdstock, Robert. The Hollowing
McKillip, Patricia A . Something Rich and Strange
Pollack, Rachel. Temporary Agency
Mythopoeic Fantasy Award for Children's
Literature
Bull, Emma. The Princess and the Lord of Night
Griffin, Peni R. Switching Well
Kindl, Patrice. Owl in Love
McKinley, Robin. A Knot in the Grain and other
stories
Yoleo, J ane. Good Grise/le
Mythopoeic Scholarship Award in Inklings
Studies
Filmer, Kath. 171e Fiction of CS. Lewis: Mask
and lvfirror

J.R.R. Tolkien: Life and Legend, introduction by
Judith Priestman. Exhibition catalogue.
Manlove, Colin. The Chronicles of Namia: The
Patterning of a Fantastic World
Myers, Doris T. CS. Lewis in Context
Rosebury, Brian. Tolkien: A Critical Assessment
Mythopoeic Scholarship Award in Myth and
Fantasy Studies
King, James Roy. Old Tales and New Troths:
Charting the Bright-Shadow World
Kuznets, Lois Rostow. When Toys Come Alive:
Narratives ofAnimation, Metamorphosis, and
Development
McGillis, Roderick, ed. For the Childlike: George
MacDonald's Fantasies for Children
Warner, Marina. From the Beast to the Blonde:
On Fairy Tales and 171eir Tellers
Zipes, Jack. Fairy Tale as Myth I Myth as Fairy
Tale

(paid advertisement )

Life is a virtual reality.
The observer could be you.

fllGHT
( A Quantum Fiction Novel)

By

VANNA BONTA

"Whatever 'quantum
jie1ion' is, we need more of
iL Bon ta 's first novel is
reminiscent of Heinlein for
its exuberant infusion of
mystery, romance and
adventure. .... SF fans
looking for something new
but not uncomfortably so
will find this novel just the
ticket. " - PUBLISHERS
WEEKI.. Y, June 26, 1995

FIRST EDITIONS AVAILABLE
To order call 1-800-879-4214
ISBN 0-912339-10-1

Hardcover (400p.) W .95 Meridian House
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Mythopoeic Conferences
I, September 4-7, 1970. Harvey Mudd College,
Claremont, Calif. Combined with Tolkien Conference III. Guest of Honor: C.S. Kilby (Inklings
scholar & curator). Chairman: Glen GoodKnight.

IX, August 11-13, 1978. Ambassador Inn, West
Sacramento, Calif.
Deryni.
Guest of Honor:
Katherine Kurtz (fantasy author).
Chairman:
Michael Morman.

II, September 3-6, 1971. Francisco Torres Conference Center, Santa Barbara, Calif. Guest of
Honor: Mary McDermott Shideler (Williams
scholar). Chairman: Glen GoodKnight.

X, July 12-15, 1979. Hyatt House, San Jose, Calif.
"The Silmarillicon". Guests of Honor: Annette
Harper (fantasy artist) and Jim Allan (Tolkien linguist). Chair: Lisa Deutsch Harrigan.

III, June 30-July 4, 1972. Edgewater Hyatt House,
Long Beach, Calif. Held in conjunction with Westercon XXV. Guest of Honor: Poul Anderson (fantasy writer). Chairman: Glen GoodKnight.

XI, July 25-28, 1980. University of Nevada, Reno.
Joy in the Great Dance. Guest of Honor: Glen
GoodKnight (founder of the Mythopoeic Society).
Chairperson: Debbie Smith.

IV, August 17-20, 1973. Francisco Torres Conference Center, Santa Barbara, Calif. Guests of
Honor: Peter S. Beagle (fantasy author) and
Richard Plotz (founder of the Tolkien Society of
America). Chairman: Glen GoodKnight.

XII, August 7-10, 1981. Mills College, Oakland,
Calif. A Festival in Faerie. Guests of Honor:
Elizabeth M . Pope (fantasy author and scholar)
and Joe R. Christopher (Lewis scholar and Inklings bibliographer). Chair: Diana L. Paxson.

V, August 23-26, 1974.
Scripps College,
Claremont, Calif. "The MabinogiCon": Celtic and
Welsh Influence in Mythopoeic Literature. Guests
of Honor: Evangeline Walton (fantasy author) and
Kathryn Lindskoog (Lewis scholar).

XIII, August 13-16, 1982. Chapman College,
Orange, Calif. "Celtic Con": The Celtic Influence
on Fantasy Literature. Special guests were: NancyLou Patterson (keynote speaker), Marion Zimmer
Bradley, Tim Kirk, Katherine Kurtz, Kathryn
Lindskoog, Ataniel Noel, Paul Edwin Zimmer,
Bernie Zuber. Director: Lisa Cowan.

VI, August 15-18, 1975.
Scripps College,
Claremont, Calif. The Fictional Worlds of C.S.
Lewis. Guests of Honor: Walter Hooper (Lewis
scholar & executor) and Ed Meskys (former Thain
of the Tolkien Society of America). Chairman:
Bruce McMenomy.
VII, August 13-16, 1976. Westbridge Conference
Center, Sacramento, Calif. Arthurian Elements in
Williams, Lewis, and Tolkien. Guest of Honor:
Thomas Howard (Inklings scholar). Chairman:
Bruce McMenomy; Conference Co-ordinator:
Mary Morman.
VIII, August 26-29, 1977. University of CaliforniaSan Diego, La Jolla. The "Lesser" Works of
J.R.R. Tolkien. Guest of Honor: Richard L. Purtill
(Inklings scholar and fantasy author). Chairman:
Bruce McMenomy; Local Co-ordinators: Andy
Howard and Sandi Howard.

XIV, August 12-15, 1983. Scripps College, Claremont, Calif. Mythic Structures in Tolkien, Lewis,
and Williams. Guests of Honor: C.S. Kilby (Ink lings scholar & curator) and Stephen R. Donaldson (fantasy author) . Chairman: Glen GoodKnight.
XV, August 10-13, 1984. Mills College, Oakland,
Calif. The Wood Between the Worlds. Guests of
Honor: Jane Yolen (fantasy author) and Paul Ford
(Lewis scholar). Chair: Eric Rauscher.
XVI, July 26-29, 1985.
Wheaton College,
Wheaton, Illinois. A Kinship of Dancers: Interplay in the Lives and Works of Lewis, Tolkien, and
Williams. Guests of Honor: Patricia McKillip
(fantasy author) and Peter Schakel (Lewis
scholar). Chairman: Diana Lynne Pavlac.
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XVII, August 8-11, 1986. California State University, Long Beach.
The Daughters of Beatrice:
Women in Fantasy. Guests of Honor: Charles de
Lint (fantasy author) and Judith Kollmann (Williams scholar). Co-chairs: Sarah Beach and Peter
Lowentrout.
XVIII, July 24-27, 1987. Marquette University,
Milwaukee, Wisconsin.
Looking Back From
Weathertop: A Fifty Years' Retrospective on The
Hobbit. Guests of Honor: Christopher Tolkien
(Tolkien scholar and executor) and John Bellairs
(fantasy author) . Chair: Gregory G.H. Rihn.

XIX, July 29-August 1, 1988. Clark Kerr Campus,
Berkeley, Calif. Legends for a New Land: Fantasy
in America. Guests of Honor: Ursula K. Le Guin
(fantasy author) and Brian Attebery (fantasy
scholar). Chair: David Bratman.
XX, July 28-31, 1989. University of British Columbia, Vancouver.
Mythic Elements in Fantasy.
Guests of Honor: Guy Gavriel Kay (fantasy
author) and Raymond H . Thompson (Arthurian
scholar). Chairman: Lynn J.R. Wytenbroek.
XXI, August 3-6, 1990. California State University, Long Beach. Aspects of Love in Fantasy.
Guests of Honor: Diana L. Paxson (fantasy author
and musician) and Patrick Wynne (fantasy artist
and Tolkien linguist) . Chairman: Jo Alida Wilcox;
Conference Co-ordinator: Bill Welden.

XXII, July 26-29, 1991. Clarion Hotel, San Diego,
Calif. The Hero Cycle: Archetypes in Fantasy
Literature. Guests of Honor: CJ. Cherryh (fantasy
author) and Stephen W. Potts (myth and fantasy
scholar). Chair: Linda Sundstrom.
XXIII, August 17-24, 1992. Keble College, Oxford, England. The J.R.R. Tolkien Centenary Conference. Co-sponsored with The Tolkien Society.
16 special guests, including Christopher, John, and
Priscilla Tolkien. Chairman: Christina Scull.
XXIV, July 30-August 2, 1993. University of Minnesota, Minneapolis. Down the Hobbit-hole &
Through the Wardrobe: Fantasy in Children's
Literature. Guests of Honor: Carol Kendall (fantasy author) and Jane Yolen (fantasy scholar and
author). Chair: David Lenander.
XXV, August 5-8, 1994. American University,
Washington, D.C. The Language of Myth. Guests
of Honor: Madeleine L'Engle (fantasy author),
Judith Mitchell (fantasy artist), and Verlyn Flieger
(Tolkien scholar). Chair: Wendell Wagner.
XXVI, August 4-7, 1995. Clark Kerr Campus,
Berkeley, Calif. Fairies in the Garden, Monsters
at the Mall: Fantasy in the World Around Us.
Guests of Honor: Tim Powers (fantasy author) and
Michael R. Collings (Lewis and fantasy scholar).
Chair: Eleanor Farrell.

(advertisement)

Paruna EloolarnbeRon #11: Tbe Gnornisb Lexicon
The Gnomish Lexicon i11 its entirety has been published in a special edition of Parma Eldalamberon, the
Journal of Elvish Linguistics. The issue also includes Tolkien's own partial grammar of Gnomish, contemporary with the lexicon, covering the inflections and syntax of the article, noun, and adjective. The
lexicon itself also contains much grammatical information. The more than 2,800 entries amount to a
quite comprehensive dictionary, with a number of sample sentences in Gnomish.
The lexicon is the most extensive single-language vocabulary ever constructed by Tolkien. Compiled in
1917, this remarkable document reveals the wellspring of his linguistic genius in its "Celtic" mode. This
is the language called Goldogrin, or i-Lam na-Ngoldathon, which Tolkien eventually transformed into
the Noldorin of "The Etymologies" and the Sindarin of The Lord of the Rings.
The initial printing of the Gnomish Lexicon and Grammar is limited to 50 copies. Copies are $15 which
includes 1st-class delivery in U.S./Canada. Add $2 for overseas airmail. Contact the editor, Christopher
Gilson, here at Mythcon, or send a check to him at: 500-C North Civic Dr., Walnut Creek, CA 94596.
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